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INTRODUCTION

The pastor planned to preach on temptation. The minister of music
took the brief notes the pastor had given him concerning the sermon
and started designing the worship order. Everything fell into place—
call to worship, congregational songs, prayer, choir anthem—but the
minister of music struggled with how to prepare the people for the
sermon. What hymn might we use that speaks of temptation? he
pondered. The only hymn that came to mind was “Yield Not to
Temptation,” but that didn’t quite fit the context of the sermon.

I was that minister of music, and the experience was not new. |
had been in the predicament before of needing a hymn with a specif-
ic message for a certain portion of a worship service. If I couldn’t
find an appropriate hymn through the topical index or by relying on
my memory, I'd set out on a journey as my fingers walked page by
page through the hymnal. That is a good way to learn about the
hymns of our faith, but an arduous way to plan a worship service.

On the day I needed a hymn on temptation, however, | had a
new tool with which to continue my search. Just that week I had
completed a concordance of hymns. The hymn concordance looked
just like a Bible concordance. Phrases from hymns were grouped to-
gether under the heading of the common word. On this day I looked
under the various forms of the word tempt. Aha! I found the perfect
hymn with which to introduce the sermon. On that Sunday morning,
just before the pastor preached on temptation, we sang stanzas 1 and
2 of “Our Great Savior,” including the phrases

Tempted, tried, and sometimes failing,

He, my Strength, my vict’ry wins.
On that Sunday morning the congregation sang the introduction of
the pastor’s sermon.

When Lillenas Publishing Company started the process of pro-
ducing Sing to the Lord, they also made a commitment to provide
worship leaders with helpful resources. As the “Introduction” of the
pew edition states, “Sing to the Lord has been designed as a working
tool for both the worshiper and the worship planner. Practical use-
fulness has guided every aspect, from the topical organization down
to the last detail in the indexes.” This commitment resulted in 10 in-
dexes, which are printed in the back of the pew edition.
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This book, Resources for Worship Planning, includes several more
tools. Chapter 1 presents an overview of the hymnal and this book.
Chapter 2 provides specific helps concerning ways a worship leader
can use the resources in both Sing to the Lord and Resources for Wor-
ship Planning. Studying these initial chapters will provide you with
the background and insight needed to make the fullest possible use
of all the available resources.

A Personal Note

Augustine wrote Confessions in the years 397 to 401. Part of this
autobiographical work recalled a moving experience of congrega-
tional singing.

How much I wept at your hymns and canticles, deeply moved by

the voices of your sweetly singing church. Those voices flowed

into my ears, and the truth was poured out in my heart, whence a

feeling of piety surged up and my tears ran down. And these

things were good for me.
May we know the reality of Augustine’s experience in our own. |
pray that those who use Sing to the Lord will hear God's truth in the
singing of these hymns. I pray that hearts will be touched and per-
sons will surrender to the Lordship of Jesus Christ because of the
ministry of music.

& * &
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CHAPTER l

An Overview of Resources

Sing to the Lord

The first step in using a new hymnal is to become acquainted with
its features. Sing to the Lord opens with a “Foreword” that gives the
biblical rationale for congregational singing. It also notes that the
hymnal includes songs of the faith from all eras of church history.

Next the “Introduction” identifies the organizational scheme of
Sing to the Lord. There are three major sections, each divided into ma-
jor subsections, which in turn are divided into minor subsections.
The full organizational outline is provided in the “Contents.”

The “Introduction” also explains the elements of the page lay-
out. A hymn number and title are printed before each hymn. A scrip-
ture verse is printed under the title. This verse summarizes the
theme of the hymn.

271 Jesus Shall Reign
He will rule from sea to sea and from the River to the ends of the earth,
Psalm 72:8
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WORDS: Isaac Watts, 1719; bused on Psalm 72 DUKE STREET
MUSIC:  John Haton, 1793 L.M.

This tune in a higher key, No. 751

The sources of the text and tune are listed at the left column beneath
each hymn. Most of the time this information includes the names of
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the author and composer. The date printed after each name is the
date the text or tune was written or first published. On the right col-
umn the name of the tune is printed, in this case DUKE STREET.
Since hymn tunes generally have a life apart from hymn texts, the
tune name allows the tune to be specifically identified. The metrical
index' classification is printed below the tune name. Other informa-
tion may be centered at the bottom of the page. This example indi-
cates that DUKE STREET was also used with hymn No. 781 in a
higher key.* Copyright information is the last item printed.

The editors have suggested a musical introduction for each
hymn. The introductions are indicated by brackets above the musical
staves.

In the main body of Sing to the Lord, hymns and readings are
printed together in the various thematic sections. The readings may
be used alone or as introductions or responses to the hymns.

The indexes are placed in the back of the hymnal. Please note
one important issue. A distinction must be made between hymn or
reading numbers and page numbers. For example, the last reading
number is 789. This is followed by the first index on page 750. Obvi-
ously the 789 hymns, readings, and worship sequences did not re-
quire that many pages. So to keep things clear, distinguish between
hymn or reading numbers and page numbers. The hymn and read-
ing numbers are large and printed with boldface type. The page
numbers are small and part of the headers in the indexes.

Resources for Worship Planning

Chapter 2 of Resources for Worship Planning describes how a wor-
ship planner can use the various indexes and resources in both the
pew edition and this book to select hymns® and readings for worship
services.

Chapter 3 provides the worship planner with a hymn concor-
dance. A hymn concordance does for a hymnal what a Bible concor-
dance does for scripture: it allows the user to see every occurrence of
a selected word. The concorded words are arranged in alphabetical
order. Sometimes several words with a common root or concept are
grouped together. For example, all phrases that use the words
“judge,” “judgment,” and “judgments” appear together. All refer-

1. See the detailed description of the metrical index on page 763 of the pew edition.

2. See Chapter 2 for a discussion of how to use this key information.

3. The word hymn is used in this book to refer to all songs used for congregational
singing. No distinction is made between psalms, hymns, and songs.

14



ences using “hallelujah” appear with “alleluia,” and all references
using “Immanuel” appear with “Emmanuel.” All such occurrences
are cross-referenced.

The concorded words are mostly nouns and verbs with a few
adjectives. All key biblical and doctrinal words used in hymns were
concorded as were most proper names (David, Elijah, and Mary, for
example) and most descriptive names (Emancipator, Helper, and
Song of Songs, for example). Many headings are cross-referenced
with suggestions of other related words a worship planner might
consider.

Because of the large number of occurrences, Christ, God, Jesus,
Lord, and love do not have separate headings in this concordance.
See the “Topical Index of Concorded Words” in Chapter 4 or the
“Topical Index of Hymns and Readings” in the pew edition for help
locating hymns that deal with these persons and concepts.

Phrases that use each concorded word are listed together under
a heading. Each phrase is a complete line from a hymn as defined by
the hymn’s meter. This immediate context is brief, and the worship
planner should use the hymnal to see the full context.

Only the first occurrence of a repeated phrase in a hymn was in-
cluded in the concordance. If two phrases from one hymn were simi-
lar but not exactly the same, only the most complete or full phrase
was used. For example, hymn No. 695 uses the phrases “Tell the
blessed story of the cross” and “Tell the blessed story of the cross of
Jesus.” Only the latter phrase was concorded.

If a word could be used both as a noun or an adjective, all of the
noun usages were retained and most of the adjective usages were
omitted. For example, “O’er my soul like an infinite calm” appears
under the “calm” heading. “But greater still the calm assurance”
does not. The latter phrase is concorded under “assurance,” a noun.

In addition to the phrase, the hymn number in Sing to the Lord
and the stanza number or refrain are listed. A refrain is indicated by
an uppercase “R.”

FLOOD, FLOODS
And O the joy that floods my soul! 348 R
And sinners, plunged beneath that flood, 255 1

Chapter 4 of the Resources for Worship Planning is a “Topical In-
dex of Concorded Words.” The topical headings from the pew edi-
tion of Sing to the Lord were used to list words in the concordance
that discuss each topic. For example, if a worship planner wanted to
locate hymns on the reign of Christ, he could look in Chapter 4 un-
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der “Jesus Our Savior—Ascension and Lordship.” This topical index
suggests the worship planner consult words such as “crown,” “en-
throne,” “rule,” and “scepter” in Chapter 3, the “Concordance of
Hymn Texts.”

Chapters 5, 6, and 7 provide scripture references for the hymns
in Sing to the Lord. No attempt was made to provide a comprehensive
list of scripture references for each hymn. Each worship planner is
encouraged to identify additional references and pencil them in in
the indexes.

All biblical quotes and paraphrases in the hymns were included
in the indexes. A few hymns consist solely of paraphrased scripture.
Sometimes a hymn comes from one biblical passage, such as “While
Shepherds Watched Their Flocks” (180). Other times what some have
called a biblical mosaic is formed as various Bible verses are para-
phrased and combined to form a hymn. Comparing the scripture
verses listed in Chapter 6 for “How Firm a Foundation” (689) with
the hymn text will illustrate a biblical mosaic. Often a hymn will
quote just a phrase from the Bible. All such quotes were indexed. All
parallel passages in the Gospels were also indexed.

Most of the scripture references were selected because of key
words common to both the Bible passage and the hymn. Attempts
were made to use key words related to the theme of the hymn or
stanza. Many references, however, connect just a phrase from a
hymn with a phrase in a verse of scripture. A few references involve
parallel themes between the Bible and the hymnal without common
key words.

Chapter 5 of the Resources for Worship Planning lists the scripture
references of hymns in biblical order. Chapter 6 provides the scrip-
ture references under each hymn title. The hymns in Chapter 6 ap-
pear in the same order as in the pew edition of Sing to the Lord. Chap-
ter 7 is identical in content to Chapter 6 except the hymns appear in
alphabetical order by hymn title.

Many congregations are singing medleys of hymns in their wor-
ship services. The skill of the accompanist often determines whether
a transition between hymns is smooth or awkward. Sometimes the
accompanist does not know enough music theory to play necessary
modulations to move from one key to another.

One type of transition that requires little or no embellishment is
the common tone modulation. A common tone modulation moves from
one key to another by pivoting on a pitch that is common to both
keys. “Common Tone Modulation Tables” (Chapter 8) provides sev-

16



en tables listing hymns that can be connected through a common
tone. In each table the final note of the melody of the hymns in the
left column is the same as the first note of the melody of the hymns
in the right column. (See Chapter 2 for an example.) Because of the
common tone, the congregation knows the first pitch of the second
hymn. The accompanist merely plays what is written—embellish-
ment is not necessary. The worship planner can select hymns with
common themes from these tables and be assured of smooth connec-
tions.

All of these resources serve to make the selection of hymns easi-
er for the worship leader. The next chapter describes how to select
hymns by topical indexes, by scripture reference indexes, and by
other indexes.
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CHAPTER 2

Selecting Hymns for Worship

The worship planner will most commonly use the indexes for Sing to
the Lord in two ways: selecting hymns by topic or selecting hymns by
scripture. While other indexes provide resources for secondary ap-
proaches to worship planning, these two strategies form the usual
methods. We'll first examine the use of indexes for selecting hymns
and readings by topic, then look at the use of indexes for selecting
hymns and readings by scripture references, and finally explore the
use of the other indexes. Every index will be discussed under these
three headings, not in the order in which they appear in the pew edi-
tion or this book.

SELECTING HYMNS AND READINGS BY TOPICS

Organization of Sing to the Lord

The hymns in Sing to the Lord are organized under three main
headings: “God,” “Salvation,” and “The Body of Christ.” Each of
these main sections is divided into subsections. All but one of these
subsections are subdivided. For example, the section on “Salvation”
includes the subsection “Sanctifying Grace,” which in turn is subdi-
vided into “Aspiration and Consecration,” “Holiness,” “Steward-
ship,” and “Christian Service.” Please refer to the “Contents” of the
pew edition for the complete outline of the hymnal’s organization.

A worship leader can browse the appropriate section of the
hymnal when seeking hymns for a specific theme. Many of the
hymns placed on facing pages can be used together. The editors de-
signed the page layouts and selected keys to allow consecutive
hymns to be used as medleys. For example, “O Come, Let Us Adore
Him” (136) and “O How I Love Jesus” (137) are in the same key. Of-
ten an adjacent reading may be used as well.
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While browsing a section of the hymnal will most often be bet-
ter, browsing the “Alphabetical Index of Hymns” (pp. 793-800)' and
the “Alphabetical Index of Titles of Readings” (p. 750) may be help-
ful. If nothing else, the hymn number of an appropriate title may di-
rect the worship leader to the pertinent section in the hymnal.

“Topical Index of Hymns and Readings”

The “Topical Index of Hymns and Readings” (pp. 780-92) pro-
vides a listing of hymns and readings on selected themes. Hymn ti-
tles are in regular type, and reading titles are in italics. Some topics
in the index are also subsections in the hymnal. When this occurs, a
note of the hymn numbers is printed in bold type at the beginning of
the list (see the example below), but hymn titles are not provided.
The worship planner will need to browse the subsection for hymns
on the topic. References to readings are printed in italics in this in-
dex. The index is fully cross-referenced with “see” and “see also” no-
tations directing the user to other topical headings.

Topical Index Explanation

CHURCH Classification

Nature and Foundation

(See also CHURCH, Other topics to search
Fellowship of Believers;

REVIVAL AND

RENEWAL)

Hymns 668-675 Subsection in the hymnal

As you search the topical index, you will likely need to refer to
the hymn text to confirm the appropriateness of the hymn for the ser-
vice being planned. Hymn numbers are provided in the topical index.

“Concordance of Hymn Texts”

The “Concordance of Hymn Texts” (Chapter 3) provides a com-
prehensive topical index. Whereas the topical index leads you to
hymns with a general topic, the “Concordance of Hymn Texts” guides
you to hymns that use specific key words. With the concordance the
worship planner can find an appropriate hymn or stanza for a specific
worship context. (See Chapter 1 for a discussion of the format.)

The “Concordance of Hymn Texts” can also be used in prepar-
ing thematic medleys of hymns. For example, a medley of hymns ex-
ploring joy and peace “like a river” could be assembled by referring

1. Page numbers refer to the location in the pew edition of Sing to the Lord. Chapter numbers refer to the location in Re-
sources for Worship Planning.
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to “river.” The worship planner would scan the concordance entries
under this heading for the words “joy” or “peace” to compile a list of
the following hymns:

Let All the People Praise Thee (61)

Blessed Quietness (313)

Wonderful (377)

Sweet Will of God (462)

How the Fire Fell (506)

It Is Well with My Soul (554)

Wonderful Peace (591)

Like a River Glorious (592)

O That Will Be Glory (660)
The worship planner could use this list to select hymns and arrange
them in the desired sequence.

Since many hymn writers freely used biblical phrases and
metaphors, the “Concordance of Hymn Texts” may be used to locate
hymns to link with scriptural passages. For example, if Hebrews
12:1-2 was to be read in a service, the worship planner could look for
hymns under the headings “race” or “run.” The hymns located in
the concordance could be used before and/or after the scripture
reading.

While the primary purpose of the “Concordance of Hymn
Texts” is to assist the worship planner, other benefits also exist.
Sometimes a person can only recall a fragment of a hymn and wants
to find the entire text. The concordance may be used as a song find-
er’s index. When using this volume to find a hymn, be sure to look
for the nouns and verbs of the remembered phrase.

Pastors can use the concordance to discover hymnic quotes to
incorporate in sermons. A hymn text is a poem, many of which will
stand firmly without a hymn tune. These poems can punctuate ma-
jor points of a sermon.

Persons using the concordance will sometimes discover a nug-
get they may have overlooked in the larger context. Some phrases of
hymns overflow with meaning and call for deeper exploration.

Fear not to enter His presence in poverty (203)

View the present through the promise (286)

Lest our hymns should drug us (542)

Formed in great weakness, a cup to hold God's grace (669)
Shame our wanton, selfish gladness (720)

Use the “Concordance of Hymn Texts,” then, as an inspirational
tool from which to seek food for thoughtful contemplation.
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The “Topical Index of Concorded Words” (Chapter 4) may ex-
tend the list of words a worship planner consults in the concordance.
Simply find the appropriate topical heading to locate key words on
the subject. Look under these words in the concordance. (See Chap-
ter 1 for an example.) The use of this index may help the worship
leader if the initial search proves unsuccessful.

“Index of Worship Sequences”

Sing to the Lord includes 29 worship sequences: a medley of two
or more hymns with a common theme. Musical introductions and
transitions between the hymns are often provided. Many worship se-
quences also have readings that accompany the hymns in the med-
ley.

The “Index of Worship Sequences” (pp. 757-58) lists the medleys
in the order of appearance in Sing to the Lord. The worship leader
will need to scan the index to find a worship sequence on the desired
theme. A short statement identifying the theme is provided with
each medley title in the index, as are the titles and hymn numbers for
the hymns included in the worship sequence.

SELECTING HYMNS AND READINGS
BY SCRIPTURE REFERENCES

“Scripture Reference Index in Biblical Order”

The “Scripture Reference Index in Biblical Order” (Chapter 5)
provides the worship leader a suggestion of a related hymn for
many scripture verses. This index is in biblical order. The worship
leader starts with a scripture passage, possibly from a sermon text or
scripture reading, and uses the “Scripture Reference Index in Biblical
Order” to locate a parallel phrase or theme in a hymn. For example,
if a preacher selected Isaiah 6 as a sermon text, the “Scripture Refer-
ence Index in Biblical Order” would direct the worship planner to
“Immortal, Invisible, God Only Wise” (65), “Holy, Holy, Holy! Lord
God Almighty” (2), “Holy God, We Praise Thy Name” (12), “Holy,
Holy” (10), and “The God of Abraham Praise” (73). Both hymn num-
bers and hymn titles are listed in the index. If several hymns relate to
one scripture verse, the hymns are listed in order of appearance in
Sing to the Lord. (See Chapter 1 for a discussion of the format of the
scripture reference indexes.)
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“Index of Scriptures Below Hymn Titles”

Each hymn in Sing to the Lord has a phrase from the Bible print-
ed under the title. The scripture was not necessarily the author’s in-
spiration for the hymn, but it summarizes the message of the hymn.

The “Index of Scriptures Below Hymn Titles” (pp. 753-56) might
help the worship leader locate a hymn from a given scripture refer-
ence. For example, consulting Isaiah 6:3 in this index would also di-
rect the worship planner to hymn No. 12, “Holy God, We Praise Thy
Name.” Hymn numbers are included in the index, but not the hymn
titles. The worship planner will have to consult the hymnal to con-
firm the appropriateness of a certain hymn.

“Scripture Index of Readings”

Most of the readings in Sing to the Lord can be accessed through
the “Scripture Index of Readings” (pp. 751-52). The format of this in-
dex is similar to the “Index of Scriptures Below Hymn Titles” in that
the reading number is listed in the index, but not the title.

This index will help the worship leader select corporate scrip-
ture readings. Consulting the “Scripture Index of Readings” in the
pew edition and the “Scripture Reference Index in Biblical Order” in
the Resources for Worship Planning might help the worship planner lo-
cate both a corporate reading and a congregational song for the same
scripture passage. For example, the “Scripture Index of Readings”
indicates that Psalm 23 is used in reading No. 106, “The Shepherd’s
Psalm.” The “Scripture Reference Index in Biblical Order” lists 15
hymns for all or part of Psalm 23.

Other Scripture Reference Indexes

Sometimes the worship leader may have already chosen a hymn
to use but needs a parallel biblical passage as well. Suppose a church
choir is scheduled to sing a choral arrangement of “Beneath the
Cross of Jesus” (231) and the worship leader wants to introduce the
anthem with a scripture verse. Either the “Scripture Reference Index
in Sing to the Lord Numerical Order” (Chapter 6) or the “Scripture
Reference Index in Alphabetical Order by Hymn Title” (Chapter 7)
will suggest Galatians 6:14.

The worship leader can use Chapter 6 if the hymn number in
Sing to the Lord is known. Use Chapter 7 if the hymn title is identi-
fied. Both chapters have identical information; only the manner in
which the hymns are sorted is altered. Each entry lists the hymn title,
hymn number, and the scripture references.
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SELECTING HYMNS AND TUNES WITH OTHER INDEXES

“Index of Keys and Meter Signatures of Hymns”

Many worship leaders construct hymn medleys’ for congrega-
tional singing. The “Index of Keys and Meter Signatures of Hymns”
(pp. 768-73) will help this process. The index begins with a list of all
the hymns in the key of C, then moves up the scale until all keys are
listed. Within the heading of each key, the hymn titles with hymn
numbers in Sing to the Lord are grouped by meter signature. While
the meter signatures are informative, they will probably not affect
the worship planning process.

The easiest way to develop a hymn medley is by selecting
hymns with a common theme that are also in the same key. For ex-
ample, a worship leader could use the “Index of Keys” to find that
“The Blood Will Never Lose Its Power” (438) and “Are You Washed
in the Blood?” (328) are both in the key of Ab. The congregation
could sing both hymns in succession without a musical transition be-
tween them.

Care must be taken not to sing too long in one key lest it become
monotonous. People in our culture have grown accustomed to quick
movements between keys in radio and television commercials. Some
popular songs have modulations crafted into the harmonic structure.
We cannot ignore this cultural aspect when developing medleys for
worship. Two full hymns in one key is probably the limit.

The next easiest transition is a dominant to tonic (or V to I) rela-
tionship. While the theoretical aspects of this harmonic pattern are
beyond the scope of this book, the following chart lists the possible
dominant to tonic relationships in Sing to the Lord. An easy way to
identify the dominant to tonic relationship is to note that the domi-
nant key will have one less flat or one more sharp in the key signa-
ture than the tonic key.

Suppose a worship leader wanted to plan a hymn medley on the
theme of the love of Jesus for sinful humanity. The first hymn of a
medley might be “My Savior’s Love” (224), which is in the key of Ab.
The worship planner would check the chart below and see that Dv
can follow Ab, then turn to the “Index of Keys” to find “The Love of
God” (86) listed under the key of Db. These two songs, then, make up

2. The terms worship sequence and hymn mediey both refer to two or more hymns linked to-
gether, Since the term worship sequence is used in Sing fo the Lord to describe prepared arrange-
ments, 1 will use the term hymn medley to designate the hymn package designed by a worship
leader.
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KEY SIGNATURES
Dominant Key Tonic Key
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a hymn medley when used in this order. A smooth transition occurs
between these two hymns because of the dominant to tonic relation-
ship.

;

“Common Tone Modulation Tables”

Another type of transition from one key to another is the com-
mon tone modulation. The common tone modulation gets its name
from the fact that each of the two keys has a common tone or pitch.
“Common Tone Modulation Tables” (Chapter 8) list hymns that can
be connected through a common tone. This is accomplished through
seven tables. Each table has two columns with hymn titles and ac-
companying hymn numbers in each column. The final note of the
melody of the hymns in the left column is the same as the first note
of the melody of the hymns in the right column. For example, “We
Will Glorify” (156) is in the key of D, so we find it in the table with
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the key of D in the left column (Table 2). The melody of the final
phrase of “We Will Glorify” ends on the pitch D.
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The first phrase of “Glorify Thy Name” (4) begins on the same
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At the conclusion of “We Will Glorify,” the congregation already
knows the pitch for the beginning of “Glorify Thy Name.” The ac-
companist does not need to play an embellished modulation, but
simply plays what is written in the hymnal, and the hymn medley
smoothly moves from the key of D to the key of Bb.

Suppose the worship leader wanted a third hymn in the medley.
She would just turn to the table with the second key (Bb) in the left
column (Table 7). Browsing the right column of this table reveals that
“There’s Something About That Name” (148) has a common tone
with “Glorify Thy Name.” The medley started with “We Will Glori-
fy” in the key of D, went to “Glorify Thy Name” in the key of Bs, and
finally to “There’s Something About That Name” in the key of Eb. By
using the tables in Chapter 8, the worship planner has developed a
hymn medley with smooth harmonic connections.

The worship leader, choir, and accompanist should practice a
common tone modulation to be ready to lead the congregation in
worship. Asking the choir to begin the second hymn in unison often
helps. Sometimes the accompanist can assist the congregation by re-
peating the common tone before moving to the next key. When the
second hymn has pickup notes before the first downbeat, the accom-
panist should play just the melody on the pickups, then add the har-
mony on the downbeat of the first full measure.

Other types of modulations are possible. If you are interested in
learning more about modulations, talk with a trained musician or
consult the section on harmony in an elementary music theory book.
Some music publishers have charts with short modulations written
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to transition from every key to every other key. Ask your local music
supplier about this type of resource.

“Index of Authors, Translators, Composers, Arrangers, and
Sources of Hymns”

The “Index of Authors, Translators, Composers, Arrangers, and
Sources of Hymns” (pp. 774-79) allows the worship planner to iden-
tify all works of one person that are included in Sing to the Lord. To
the right of the person’s name is the hymn number where his or her
hymn is found. Titles are not included. This index is helpful, for ex-
ample, if the worship planner wants to use only hymns written by a
specific person in a service. Charles Wesley, Haldor Lillenas, Fanny
Crosby, Isaac Watts, Lowell Mason, Philip Bliss, and Ira Sankey are
prime candidates for a service that features their hymns exclusively.
The worship planner could compile information from an autobiogra-
phy or biography, hymn story books, hymnology textbooks, and arti-
cles in The Hymn, the journal of The Hymn Society in the United
States and Canada, to develop a script to introduce the hymns select-
ed for the worship service.

Since the “Index of Authors” lists dates of their births and
deaths, it is possible to identify those persons still living. The wor-
ship planner might make arrangements for the author to visit his
congregation as a worship leader. As part of the service, the author
could be interviewed about the hymns he or she has written. If a per-
sonal visit with the congregation is not possible, the worship planner
might arrange for a telephone conversation with the author. A
scheduled telephone call could be placed during the service, or a
previous conversation could be recorded and played as part of the
hymn singing. Music publishers can help you get in touch with au-
thors whose works they publish.

“Metrical Index of Hymn Tunes”

Printing tunes in hymnals is a relatively recent development.
Early psalters and hymnals included only the hymn texts. As a form
of poetry, hymns are generally arranged in stanzas. Each stanza
would have the same number of lines with a uniform number of syl-
lables in each line. The hymn’s meter is identified by counting the
number of syllables in each line. For example, “A Charge to Keep I
Have” (536) has 6 syllables in line 1, 6 syllables in line 2, 8 syllables
in line 3, and 6 syllables in line 4. The metrical marking for this
hymn is 6.6.8.6., also known as short meter or S.M. In the days before
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music was printed in hymnals, a local congregation would know
several hymn tunes for the most common meters. The worship
leader would announce the hymn text and the name of the hymn
tune to which the text would be sung. They frequently interchanged
the tunes.

The “Metrical Index of Hymn Tunes” (pp. 763-67) allows the
worship planner to mix and match texts and tunes. To use the index,
count the number of syllables in the text as illustrated in the previ-
ous paragraph, then refer to the “Metrical Index” to find hymn tunes
in that meter.’ All hymn tunes with similar meters are listed together
under their metrical heading. Under each metrical heading are the
hymn tune names, in uppercase letters, and the corresponding hymn
numbers in Sing fo the Lord.

When you find a possible match, confirm that the mood of the
music is appropriate for the text and that the accents of the text
match the accents of the melody. Not every hymn tune will work
with every hymn text even though they share the same meter.

With the “Metrical Index of Hymn Tunes,” you may create a
new “marriage” between hymn text and hymn tune. Both the text
and the tune may be familiar to the congregation, but not used to-
gether before. Suppose a pastor wanted to use 1 Corinthians 10:31 as
a sermon text: “Whatever you do, do it all for the glory of God”
(NIV). His challenge to the congregation that morning would be to
commit themselves to God so their actions would bring Him glory. A
possible close to the service would be “Take My Life, and Let It Be
Consecrated” (455), but the traditional tune may not have enough
energy. By going to the “Metrical Index” the pastor would discover
that the hymn text has the same meter as GLORIA, the tune to which
we generally sing “Angels We Have Heard on High” (190). He could
close the service that morning using GLORIA to sing:

Take my life and let it be
Consecrated, Lord, to Thee.

Take my moments and my days—
Let them flow in ceaseless praise.
Gloria in excelsis Deo!

Gloria in excelsis Deo!

Here is a perfect conclusion to the pastor’s sermon made possi-
ble only by consulting the “Metrical Index.”

3. See the instructions for using the “Metrical Index of Hymn Tunes” on page 763 of the
pew edition.
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Sometimes Sing to the Lord does this for you by indicating below
a hymn an alternate hymn tune that may be used with the text. For
example, “I Will Sing of My Redeemer” (130) may be sung to the
tune HYFRYDOL (109).

Singing a familiar text to new music forces the singers to hear
the text in a fresh way. Often a second melody will have a contour
that highlights different words. For example, the initial accent of
“What a Friend We Have in Jesus” (625) when sung to the hymn
tune CONVERSE is on the word “what.” When the tune ALLELUIA
(131) is used, the initial accent shifts to the word “Friend.”
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The “Metrical Index of Hymn Tunes” can also be used to match
a new text with a familiar tune. You might write an original hymn
text or find a new text in another source. Assuming that proper
copyright permission has been received, if necessary, the congrega-
tion could sing from the text printed in the worship folder or project-
ed on a screen while the accompanist plays the hymn tune from the
hymnal.

The “Index of Hymn Tunes” (pp. 759-62) lists the names of the
hymn tunes used in Sing to the Lord in alphabetical order. Several
hymn tunes are used more than once. Some of the tunes appear in
different keys in the hymnal. The “Index of Hymn Tunes” does not
indicate which tunes are in different keys in Sing to the Lord. Look for
a message printed below such hymns, which will direct you to the
other setting. This feature might help you build hymn medleys if
you want to use a hymn text with the given hymn tune in a different
key. For example, suppose a worship planner wanted to use “Be Still
My Soul” (97) followed by “Day by Day” (105). The tune for hymn
No. 97 is FINLANDIA in the key of F. A note below this hymn indi-
cates that FINLANDIA, in a lower key, is also used for hymn No.
727. He turns to hymn No. 727 to find the tune in the key of Eb, the
same key as “Day by Day.” The accompanist plays the music of
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hymn No. 727 while the congregation sings the text of hymn No. 97,
then everyone turns to hymn No. 105.

OTHER WORSHIP PLANNING ISSUES

Using Several Indexes Together

Some of the indexes and resources discussed above will be used
frequently. Others will be referred to only occasionally. Become ac-
quainted with each one so that you will know what is available to
help in worship planning.

You may use several indexes in one planning session. Suppose a
worship planner selects Psalm 67:3-5 as a call to worship. She refers
to the “Scripture Reference Index in Biblical Order” to discover that
“Let All the People Praise Thee” (61) is a hymn that quotes Psalm 67.
Checking the key of the hymn (Ab), the worship leader turns to the
Ab table (Table 6) in the “Common Tone Modulation Tables.” Scan-
ning the table she notices that “We Bring the Sacrifice” (41) can easily
follow the hymn. She then refers to hymn No. 41 in the “Scripture
Reference Index in Order of Appearance in Sing to the Lord” to find
that Psalm 116:17-19 relates to hymn No. 41. Checking these verses
in the Bible, she notes that the scripture is in the first person. She de-
cides to ask a member of the congregation to stand to read it imme-
diately after the congregation has sung “We Bring the Sacrifice.” One
of the phrases in the scripture reading is “call on the name of the
Lord,” so the worship planner opens the “Concordance of Hymn
Texts” to “name” and locates “His Name Is Wonderful” (149). As she
senses the flow of the worship plan, she decides to use one more
chorus before moving into the pastoral prayer. Since “His Name Is
Wonderful” is in the key of F, she turns to the “Index of Keys and
Meter Signatures of Hymns.” As she scans the list of hymns in the
key of F, her eyes stop on “Father, I Adore You” (15). The worship se-
quence is complete.

PARTIAL SERVICE ORDER

Call to Worship ~ Psalm 67:3-5

Hymn No. 61 “Let All the People Praise Thee”
Hymn No. 41 “We Bring the Sacrifice”
Scripture Psalm 116:17-19

Hymn No. 149 “His Name Is Wonderful”
Hymn No. 15 “Father, I Adore You”

Prayer Pastor
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This type of worship planning is what I call the “conversational
method.” The service order moves smoothly from one element to an-
other, much like a conversation between friends.

Hymn Medleys

Hymn medleys can be performed in several ways in a worship
service.

® The worship leader could ask the congregation to turn to two
hymns, marking the second hymn before singing the first one.

® The accompanist could play the introduction to the second
hymn as the worship leader announces the hymn number and the
congregation turns to it.

e A reading could be spoken over the introduction to the second
hymn. For example, a hymn medley might begin with “Redeemed”
(Butler, 415), which is in the key of E>. While the accompanist plays
the introduction to “Joy Unspeakable” (423), a hymn listed in “Com-
mon Tone Modulation Table 3,” a reader presents “A Living Hope”
(441).

® The congregation could sing one hymn, with the choir or
soloist prepared to sing the other. For example, a soloist could sing
“Why Should He Love Me So?” (228), possibly with the choir hum-
ming in the background. The “Index of Keys” shows that “Hallelu-
jah! What a Savior!” (253) is in the same key (B), a hymn the congre-
gation would sing following the solo.

® The pianist and/or organist can play the first hymn as a pre-
lude or offertory with the congregation, choir, or soloist ready to sing
the second hymn. Suppose an organist concluded a prelude with O
STORE GUD (“How Great Thou Art,” 33), a tune in the key of Bb.
“Common Tone Modulation Table 7” indicates that “Bless His Holy
Name” (27) can follow hymn No. 33. Without pause, the service
could move directly from the prelude to a choral or congregational
call to worship using hymn No. 27.

Extending the Use of Hymns

Hymns will most often be used for congregational singing. Oth-
er uses, however, should not be ignored.

e Either a choir, ensemble, soloist, or instrumentalist can per-
form a hymn. During an Advent service early in December, a pastor
asked to close the service with “O Come, O Come, Emmanuel” (163).
In planning for that service the worship leader decided to sing stan-
za 1 and the refrain as an unaccompanied solo. When the pastor
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completed his sermon he sat down. The worship leader waited a
moment for the congregation to become quiet with expectancy, then
started to sing with minimal support from the sound reinforcement
system. The men in the choir, still seated in the choir loft, joined in
unison on stanza 3 and the refrain. The women choir members
added their voices in unison on stanza 4. This time on the refrain,
however, the choir stood and with full voice in four parts sang, “Re-
joice! Rejoice! Emmanuel / Shall come to thee, O Israel!” The congre-
gation departed that service feeling the hope only Emmanuel can
bring.

e Some hymns are excellent poems. An interpretive reading
may make a powerful impact in worship. Hymn No. 203, “Adora-
tion,” would work well as a reading during the Christmas season.

® Many hymns are addressed to God as a prayer. You may
choose to use a portion of a hymn text as part of a spoken prayer. For
example, a pastor could use stanza one of “Cleanse Me” (516) as part
of a prayer of personal petition.

Search me, O God, and know my heart today.
Try me, O Savior; know my thoughts, I pray.
See if there be some wicked way in me;
Cleanse me from ev'ry sin, and set me free.
—]J. Edwin Orr

® One or two phrases of a hymn might be sung as a litany dur-
ing a testimony service. “Count Your Blessings” (771) can be used in
this way. Encourage members of the congregation to tell about God’s
blessings. After each testimony, lead the congregation’s response by
singing without accompaniment the last phrase of the refrain:
“Count your many blessings; see what God hath done.” -

e Hymns can be quoted in sermons. Preachers can strengthen
the unity of a worship service by referring to a hymn sung earlier in
the service. The “Concordance of Hymn Texts” is especially useful
when looking for hymnic quotes for sermons.

Know the Hymnal

You will only use those worship resources with which you are
acquainted. To fully utilize Sing to the Lord, you must know the
hymns included in it. As you use the resources discussed in this
chapter, you will work through major sections of the hymnal.

You will also benefit from singing through Sing to the Lord. You
might gather other congregational leaders to explore the new hym-
nal together. Some choirs and congregations participate in sing-
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athons where at least one stanza of each hymn is sung. Other congre-
gations have stayed after the regular Sunday evening service to sing
through the hymnal. Over a period of weeks they would sing every
hymn.

A congregation could schedule a series of hymn services during
the first year they owned Sing fo the Lord. During the Christmas sea-
son they would sing all the hymns about Jesus” birth. During Lent
they would sing all the hymns about Jesus’ suffering and death. Dur-
ing the Easter season they would sing all the hymns about Jesus’ res-
urrection. Over the year they would sing through most of the hym-
nal.

Some congregations use a hymn-of-the-month to introduce a
new hymn. On the first Sunday the organist might play the hymn as
part of the prelude. On the second Sunday the choir might introduce
the hymn to the congregation. On the third and fourth Sundays the
congregation would sing it.

Worship planners benefit from keeping a record of hymns used
in worship. Pastors may be tempted to use a few favorites and ig-
nore other worthy but unfamiliar hymns. A record of hymn usage
will help prevent imbalance. Some worship planners print the title of
each hymn on an index card. After each service the date is written on
the cards for the hymns used in that service. The same thing can be
done on a computer database. Another practice that works is to
record the date in a personal copy of the hymnal used in worship
planning. This keeps all the information together in one place.
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PART TWO

Concordance
Resources



CHAPTER

Concordance of Hymn Texts

ABBA—See FATHER.

ABIDE, ABIDES, ABIDETH, ABIDING
Abide in Him always,

Abide with me; fast falls the eventide.
Abiding in Thy faith,

Among these restless throngs abide

Beneath His wings of love abide;

But His love abideth ever,

But let me still abide,

Can abide while we trust and obey.

Close by His side | will abide.

Come quickly and abide,

Constantly abiding,

Constantly abiding, Jesus is mine;
Constantly abiding, rapture divine!

Dioes He each moment abide in thy soul?
For the Comforter abides with me

God’s Holy Spirit abiding within.

God's truth abideth still.

Hallelujah, He abides with me!

He abides; Christ abides.

He abides, He abides.

He abides with us forever—

He abides with us still,

He abides within my soul.

He brings me joy and singing; His Spirit doth abide.
Help of the helpless, O abide with me.

Holy Spirit, abide in me.

| now surrender; Lord, in me abide,

I triumph still if Thou abide with me,

In heav'nly love abiding,

In life, in death, O Lord, abide with me.

In Thy presence to abide

Into Thy blessed will to abide,

Itis glory to abide in Him when skies above are
It may be in the sunshine that I in peace abide.
Jesus, my Savior, abides with me still.

Jesus so sweetly abides within

Joys that through all time abide

My steps were established, and here I'll abide,
No darkness have we who in Jesus abide;
No thanks to them, abideth;

Now the Comforter abides with me.

O come to us; abide with us,

O Thou who changest not, abide with me.
Peace abides within my soul.

Safp.]_v apide forever.

Shepherds, in the field abiding,

Since the Comforter abides,

Since the Comtorter abides with me.

The darkness deepens; Lord, with me abide.
Through cloud and sunshine, O abide with me.
Under His wings | am safely abiding.

Under His wings my soul shall abide,
Within your heart He'll abide.

ABR'HAM, ABR'HAM'S

Hail, Abr'ham’s God and mine!
The God of Abt'ham praise,

ADAM, ADAM'S

And bled for Adam’s helpless race.
As we share the death of Adam,
Cancelled the debt for Adam’s race.
Redeeming grace to Adam's race—
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ADOPTED—See also ORPHANS.
But I've been adopted; my name’s written down,

Till Jesus through His mercy adopted me His own.

ADORATION, ADORE, ADORED, ADORING—

See also WORSHIP,
Adored and magnified!
All in heav'n above adore Thee.
All the saints in heav'n adore Thee;
And adoration leaves no room for pride,
And adore the Lord our God.
And adoring, bend the knee
Angels in the height, adore Him;
Blessed Savior, we adore Thee;
By angels and seraphs in heaven adored,
Christ, by highest heav'n adored!
Come, adore on bended knee
Come in praise and adoration,
Father, | adore You,
Father, we love You, we worship and adore You;
Give Him your heart's adoration;
Gladly forever adore Him!
Go till all nations His great name adore,
Him whom heav'n and earth adore,
His goodness we'll adore,
Holy, holy, holy! all the saints adore Thee,
I'll ever adore Thee in heaven so bright.
In loving adoration
Jesus, | adore You,
Jesus, my Lord, I'll ever adore Thee,
Jesus, we love You, we worship and adore Youw;
Join me in glad adoration!
Joytul, joytul, we adore Thee,
Joyful, joyful, we adore You,
Just to be near the dear Lord | adore
Kneel and adore Him—the Lord is His name!
Love and adore.
Love and adore Him.
Love, and worship, and adore.
O come, let us adore Him.
0 come, let us adore Him!
O ye heights of heav'n, adore Him;
Praise, adoration,
Praise the Lord! ye heav'ns, adore Him;

Praise to the Lord! O let all that is in me adore Him!

Songs of adoration swell,

Spirit, | adore You,

Spirit, we love You, we worship and adore You;
The God whom heav'n and earth adore,

The Lord whom we adore,

The Lord your God adore.

Then | shall bow in humble adoration

Then let us adore and give Him His right:
Thine angels adore Thee, all veiling their sight.
Till all the world adore His sacred name.

We lay il before Thee; we kneel and adore Thee.
We shall His pow'r adore

Whom earth and heav'n adore;

With glad adoration a song let us raise

Yes, amen! Jet all adore Thee,

Your Lord and King adore!

ADVENT

Our spirits by Thine advent here,
To the advent you are waiting:
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AFRAID

AFRAID—See also FEAR.

Anywhere with Jesus | am not afraid.

I am His child, and I am not afraid.

There no rav'nous beast shall make afraid,

AGE, AGES—S5ee also OLD.
See ROCK for ROCK OF AGES.
A thousand ages in Thy sight
And ages vet to be:
And [ will sing while ages unfold.
And shall from age to age endure.
And through eternal ages
And through eternal ages
Comes round the age of gold,
E'en down to old age all My people shall prove
From age to age the same;
From youth to age, by night and day,
God of the ages,
Holiest hearts, for ages pleading,
In age or youth, in husband, wife.

In the glad song of ages | shall mingle with delight;

Lie the ages impearled;

Lord of past ages,

Never fails from age to age!

O God, our Help in ages past,

Patriarchs from the distant ages,

Savior. keep me while the ages roll
Showing God to ev'ry age.

The God of ancient ages

The promise of the ages it then did recall,
This my song through endless ages:

This through countless ages

Through all the ages long:

Through countless ages this song we'll sing:
Through endless ages ever to be

Through eternal ages let His praises ring.
Through the endless ages joy and blessings share.
‘Tis the grandest theme through the ages rung;
To serve the present age,

“Twill be my joy through the ages

While eternal ages run!

While unending ages run.

Will through the ages be glory for me.

ALLELUIA, HALLELUJAH, HALLELUJAHS
A song of praise, hallelujah!

Add their voices to the song, Alleluia?

Allely, alleluia!

Alleluial

Alleluia! Alleluia!

Alleluia! Alleluial

Alleluia, alleluial

Alleluia, alleluia!

Alleluia! Alleluia!

Alleluia! Alleluia!

Alleluia! Alleluia! Alleluia!

Alleluia! Alleluia! Alleluia!

Alleluia! Amen!

Alleluia! Bread of Heaven,

Alleluia! He is near us;

Alleluia! here the sinful

Alleluia! His the triumph,

Alleluia! How it rang!

Alleluia! not as orphans

Alleluia! O how the angels sang!

Alleluia! sing to Jesus!

Alleluia to our King.

Alleluia to the Savior

Alleluia to the Spirit,

And let children's happy hearts, Alleluia!
And now, hallelujah! | have peace unending!
And sing hallelujah! by His stripes He heals me!
And sing hallelujah! faithful God, our Father!
And sing hallelujah! 1 am overcoming!

And sing hallelujah! we've a bright tomorrow!
Christ has opened paradise. Alleluia!

Christ the Lord is ris'n today. Alleluia!

Death in vain forbids Him rise. Alleluia!
Dying once, He all doth save. Alleluia!
Eternal hallelujahs to Jesus Christ, the King!
Ever bright and fair in love, Alleluia!
Foll'wing our exalted Head. Alleluia!
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ALMIGHTY
Fought the fight, the battle won, Alleluia! 60 3
Glory! glory! Hallelujah! 736 R
Glory to the Lord on high! Alleluia! 55 1
God is God and therefore King! Alleluia! 5 1
“Hallelujah, all my burdens rolled away!" 365 4
Hallelujah! Amen! 143 R
Hallelujah! Amen! 719 R
Hallelujah! Christ arose! 256 R
Hallelujah, hallelujah. 10 5
Hallelujah! Hallelujah! 278 1
Hallelujah! Hallelujah! 289 4
Hallelujah! Hallelujah! 124 R
Hallelujah! Hallelujah! We're poing to see the King! 289 1
Hallelujah, He abides with me! 35 R
Hallelajah, 1 am free! 444 2
Hallelujah! | am rejoicing, 375 R
Hallelsjah! [ have found Him— 33 R
Hallelujah! Jesus ransomed me. 353 1
Hallelujah! Thine the glory! 719 R
Hallelujah! ‘tis His blood that cleanseth me, 454 R
Hallelujah to the King of Kings; 156 4
Hallelujah to the Lamb. 156 4
Hallelujah to the Lord of Lords, 156 4
Hallelujah! what a Friend! M9 R
Hallelujah! what a Savior! 0% R
Hallelujah! what a Savior! 23 1
Hallelujah, what a Savior, 353 R
Heav'n and earth, awake and sing: Alleluia! B 1
Heav'nly hosts sing, "Alleluia! . . ." 171 2
Iam going through with Jesus, hallelujah! 399 R
I'have settled the question, hallelujah! 399 R
I will tell you how | came, Hallelujah! 72 4
I'm shouting, “Hallelujah!” ev'ry day, 416 2
I've a message from the Lord, Hallelujah! 2 1
I've a message full of love, Hallclujah! a2
IFyou'll only look to Him, Hallelujah! 5 S
In this worship bear their parts, Alleluia! 55 4
Let the whole creation cry: Alleluia! 5 1
Life is offered unto you, Hallelujah! a7z 3
Lives again our glorious King. Alleluia! 260 2
Love’s redeeming work is done. Alleluial 200 3
Made like Him, like Him we rise. Alleluia! 260 4
Men and women, young and old, Alleluia! 55 4
Night and stars in God rejoice, Alleluia! 55 12
O hallelujah! 'tis salvation full and free; 454 R
O praise Him! Alleluia! T
O sing ye! Alleluia! 774
Ours the cross, the grave, the skies. Alleluial 260 4
Praise Him, all ye hosts above, Alleluial 55 2
Prophets burning with His Word, Alleluia! 55 3
Raise the anthem manifold, Alleluial 35 4
Raise your joys and triumphs high. Alleluia! 260 1
Sing, ye heav'ns, and earth, reply: Alleluial 20 1
Soar we now where Christ has led. Alleluia! 260 4
Sons of men and angels say: Alleluia! 260 1
Sun and moon, lift up your voice, Alleluia? 55 | 2
Those to whom the arts belong, Alleluia! 5 3
‘Tis a message from abave, Hallelujah! 72 2
Tis recorded in His Waord, Hallelujah! w2z
“Twas believing on His name, Hallelujah! w4
Warriors fighting for the Lord, Alleluia! 5 3
Where, O death, is now thy sting? Alleluia! 260 2
Where thy viclory, O grave? Alleluia! 260 2
ALMIGHTY—See also MIGHT.
Almighty God is He. JEL
“Almighty King!” 73 .4
Almighty to renew. 508 1
Almighty, victorious—Thy greal name we praise. 65 1
Come, Almighty lo Deliver; 507 3
Come, Thou Almighty King, 301
God Almighty, by whose plan 673 1
Gaod of our fathers, whose almighty hand 758 1
God ruleth on high, almighty to save. 153 2
Holy, holy, holy! Lord Cod Almighty! 21
Haoly, holy, Lord God Almighty; 0 1
How great is the Almighty God o2
1 am upheld by His almighty hand. 603 2
O Lord God Almighty. 1
On Thee, almighty. to create, 508 1
Praise to the Lord, the Almighty, the King of 20 1
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ALMIGHTY

Thou, who almighty art,
What the Almighty can do

ALPHA

Alpha and Omega be.

He is Alpha and Omega—

ALTAR

And our all on the altar is laid.

From His own altar brought,

Is your all on the altar of sacrifice laid?
My heart an altar, and Thy love the flame.
On the altar your all you must lay

Saints before the altar bending,

Then God's fire upon the altar

They have builded Him an altar in the evening
Until all on the altar is laid.

Until all on the altar we lay:

When our all on the altar is Laid!

AMEN

Alleluia! Amen!

Amen, Amen.

Amen! Amen!

Amen, Amen.

And earth t the loud “Amen!™

Be praise and glory evermore. Amen.
Evermare and evermore! Amen.
Hallelujah! Amen!

Hallelujah! Ament

Let the “amen”

Praise Father, Son, and Holy Ghost. Amen.
The Lord be gracious, gracious unto you. Amen.
The sweet amen of .

Yes, amen! let all adore Thee,

ANCHOR, ANCHOR'S, ANCHORED

And it holds, my anchor holds;

Come, anchor your soul in the haven of rest,

For my anchor grips the Rock.

For my anchor holds, my anchor holds.

He 1s my Friend and Savior; in Him my anchor’s
| can feel the anchor fast

I'vee an anchor safe and sure,

I"'ve an anchor that shall hold.

I've anchored in Jesus, for He hath pow’r to save.
I"'ve anchored in Jesus; | fear no wind or wave,
I"'ve anchored in Jesus; the storms of life I'll brave.
I"'ve anchored in the Rock of Ages.

I've anchored my soul in the haven of rest.

I've fixed my hope in Jesus, blest Anchor of my
My anchor holds within the veil.

My fetters fell off, and | anchored my soul.

Till safe in glory my anchor is cast;

We have an anchor that keeps the soul

We shall anchor fast by the heav'nly shore,

Will your anchor drift or firm remain?

Will your anchor hold in the storms of life,

ANCIENT

Ancient of Days.

Ancient values test our youth.

Crown Thine ancient Church's story;

For still our ancient foe

Its ancient splendors fling,

Muost blessed, mast glorious, the Ancient of Days,
O Thou Ancient of Days,

Our Shield and Defender, the Ancient of Days,
That ancient song we sing,

The Ancient of eternal days,

The God of ancient ages

ANGEL, ANGELS, ANGELS’, ARCHANGELS
A blessed angel came;

A cloud of bright angels to carry me home—
About the angels singing, and the old redemption
All honor and ing with angels above,
Alleluia! O how the angels sang!

And angels praised God in heav'n

And hear the angels sing.

And [ know that tlmmangdsall around.

And learn the ai song.

And the white- angels sing the story:
Angel choirs above are raising,
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Angel hosts, His praises sing.
Angels are ling ring near;
Angels behold Him
Angels came down o’er His tomb to keep vigil.
Angels cannot sing it—
Angels descend with songs again,
Angels descending bring from above
Angels, from the realms of glory,
Angels in bright raiment rolled the stone away,
Angels in robes of light arrayed
Angels in the height, adore Him;
Angels lifting praise before You
Angels, swell the glad triumphant strain!
Angels to beckon me
Angels we have heard on high,
Angels with rapture announce it;
As angels with the white-robed throng
As Thine angels serve before Thee,
Before the he shall know
By angels seraphs in heaven adored,
Come and behold Him—bom the King of angels!
Come, with all Thine angels come;
Count your many blessings; angels will attend,
Crown the Savior; crown Him.
Fall on your knees! O hear the angel voices!
“Fear not, then,” said the angel;
From angels bending near the earth
From earth and from the angel host
Give His angels charge at last
Glad tidings brought an angel bright.
Glory! glory! how the angels sing!
Gllry to the King of angels,
Hail Him! Hail lFluu' luglthl archangels in glory;
Hark! the herald angels sin,
He looks, and ten ﬁmmds of angels rejoice,
Heaven's arches rang when the angels sang,
Him whaose birth the angels sing:
In pity angels beheld Him,
Let angels prostrate fall.
Let angels prostrate fall
Men and angels sing.
No angel in the sky
Or all of God's angels in heav'n for to sing,
Or angel minds conceive,
Praise Him, angels, in the height.

Praise Him, ye angels; praise Him in the heavens.

Rang out the angel chorus

Saints and angels crowd around Him,
Sing, choirs of angels; sing in exultation.
Sons of men and angels say: Alleluia!
Stars and angels sing around Thee,
Swift are winging angels singing,

Teach me to love Thee as Thine angels love,
Tell how the angels, in chorus,

Than all the angels heav'n can boast!
That angels brought down to carth;

The angel of the Lord came down,

The blessed angels sing.

The company of angels

The first Noel the angels did say

The great archangels sing,

The praises of Jesus the angels proclaim,
The saints’ and angels’ song!

ANGER
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The voices of a million angels could not express my 35

Thine angels adore Thee, all veiling their sight.
Thus the choir of angels sings!

Tis more than angel tongues can tell,

To hear the angels sing.

We hear the Christmas angels

We'll gather soon where angels sing;
Which now the angels sing

While mortals sleep, tiw angels keep
Whaom angels greet with anthems sweet,
Whom shepherds guard and angels sing.
With all the angel choirs,

With the angels | will sing.

With