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Abstract 

The purpose of this study is to test the viability of a series of test questions in determining trends in the education 

and lifestyles of Western composers between the Renaissance and the 20th century. The research consisted of 

acquiring the answers to a series of twenty questions for each of a set of twenty-five Western composers in the 

classical tradition ranging from Renaissance to 20th century. The data was then compiled and assessed to 

determine if any trends or commonalities could be found in the data set and to ascertain if the question set was 

effective at delivering useful data. The research questions proved to be a time-efficient and effective way to 

establish data points and trends in this data set. However, many of the questions showed no discernable trends. 

That being said, this research methodology is viable and could be expanded to establish more concrete trends for a 

larger body of composers. 
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Bujić, B. (2011). Arnold Schoenberg. London: Phaidon. 

Burk, J. N. (1943). The life and works of Beethoven. New York: Random House. 

Coates, H. (1938). Palestrina. London: J.M. Dent and Sons. 

Culshaw, J. (1949). Sergei Rachmaninov. London: D. Dobson. 

Day, J. (1961). Vaughan Williams. London: J.M. Dent. 

Deathridge, J., & Dahlhaus, C. (1984). Wagner. London: Macmillan. 

Geiringer, K., & Geiringer, I. (1966). Johann Sebastian Bach; the culmination of an era. New York: 

Oxford University Press. 

Geiringer, K., & Weiner, H. B. (1947). Brahms, his life and work. New York: Oxford University Press. 

Hogwood, C. (1984). Handel. New York, NY: Thames and Hudson. 

Holst, I. (1938). Gustav Holst. London: Oxford University Press.  

Huneker, J. (1911). Franz Liszt. New York: C. Scribner's Sons. 

Hyland, W. G. (2003). George Gershwin: A new biography. Westport, CT: Praeger. 

Jacob, H. E. (1950). Joseph Haydn; his art, times, and glory. New York: Rinehart. 

Kostelanetz, R. (Ed.). (2013). Aaron Copland: A reader. S.l.: Routledge. 

Nice, D. (2003). Prokofiev: From Russia to the West, 1891-1935. New Haven: Yale University Press. 

Perloff, M., & Junkerman, C. (1994). John Cage: Composed in America. Chicago: University of 

Chicago Press. 

Petrucci Music Library. (2015). Main Page. Retrieved from http://imslp.org/.  
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This project was designed to establish a research method for 

establishing basic lifestyle and educational trends in famous 

composers in an effort to identify trends. Knowing how various 

composers were raised, trained, and employed could lend 

insights into which of the above factors (if any) great composers 

share. In other words, are there common factors in the lives of 

these men that points to genius? Are there common trends in the 

lives and education of great composers that could be identified as 

having a major effect on their success? 

Research Questions  

• Are there any common factors or trends in this data set 

regarding the education practices of these composers? 

• Are the any common factors or trends in this data set 

regarding the education practices of these composers? 

• Is this research methodology viable for future 

expansion; does it provide viable information? 

Research Procedure 

1. Researcher assembled a list of twenty basic 

information questions in consultation with music 

professors. These questions pertained to 

biographical questions like “where was the 

composer born?” or “how long did they live?” 

2. Researcher found the answers to the questions for 

each of the research subjects in biographies. 

3. Researcher tallied and collated the information into 

graphs to determine whether or not there were 

discernable trends. 
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• Some trends in the composers’ lifestyles and education 

could be determined in this data set. 

• The research methodology proved to be an effective 

way to gain baseline information and could easily be 

expanded into a larger study. 


